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Ellen Harvey's ID Card Project, 1998, is a series of twenty-five painted self­

portraits based on the artist's identification card photos from 1981 to 

1998. Set on five-by-seven-inch panels, they recall the miniature genre and 

read like a physiognomic resume-an evolutionary chart of Harvey's face 

between the ages of fourteen and thirty-one. Where Rirkrit Tiravanija's 

Untitled (Passport no. 3), 2006, which appears in Generation 1.5, investigates 

global bureaucracies, Harvey's ID Card Project is personal-a diaristic self­

examination taking stock of her place in the world as she traveled through 

her academic career in the United States, with a brief stint in Germany. And 

so we see an adolescent girl looking deadpan or slightly annoyed,.giggly, and 

finally self-assured, and an older Harvey alternating between aloof, defiant, 

and occasionally amused but mostly serious as her displaced British soul 

faced life in America. Subseguent works, such as Monsters, 1999-2000; Girls 

with the Same Face, 2000; I See Myself in You, 2000-2001; and 100 Free Portraits 

and Twins, both 2001, exemplify how investigative processes intensify when 

the cultural references that are the compass by which we locate ourselves 

are removed. Likeness and difference, transformation and illusion persist in 

Harvey's determined study of what makes a person unigue. 

As people change, so do pla.ces. In the conversation with her sister 

Matthea, included in these pages, Harvey contrasts her memories of sylvan 

Dorset, England, with the Milwaukee sprawl she came to accept as home. 

She tells the story of a beloved landscape of water meadows in Dorset, 

recalling that when she found it bulldozed one day, she vowed never to look 

at the place again so as to always remember it as it had been. It is easy to 

associate this crushing moment with Harvey's New York Beautification Project, 

1999-2001, since revisiting painful moments of change is one well-known 

Ellen Harvey, New York 

Beauti�cation Project (details), 

1999-2001. Forty paintings in 

oil, painted without permission 

on graffiti sites throughout 

New York City. Photograph: 

Jan Bara,cz. 
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